





IZCOIC

SH.SFERDTOEDED  FODTOAIVKIDO HELZE -7, HFOfEEsHa v WikFE L3
RO AEVGEE BE RKREZEALHLORENEFNS  FIIAICENEZREZ Do L, A%
WAL HDOEDP L WEEZITEOERIL BETICLZHHRZ R L AR BEZ ZITicWiEAZE
LS FADIAIZ a7 T DX B3 26 L2 2 ZEADBE TN 21X\ 5,

(PPYVHART AT+ 74 —=IVA)IE BIRXTIEE T2/ 7L —2ay 22— 70 il GEFR
IMM) 32T 2HE 707750 —BRELTEMI NI, A, 70 TR L RN XA LR 2ER D%
MRBAFHRIL TIFA B2 A SR, N8 L W IMMEBESRAY v 7L EbIC7 7 )T —vav %
LCzauP AN Iy FEARDIAT 74— T4 T4 TAIZODWTDT — 7> ay T xiH4biT-o
72 MBI ZFNZTN  HWEEN R EL DRI TT A=y avbdn L= =y F2EEh
DA T W ASTFX Y P RIS S MNF R EZE LT A— 747 avDFERELTING
DDA T 2% N7y EV T L BB I T K I—T 47Tl . aa0EICBhE T 52a 7k
2R E L (KB = A RS =31 S =k T 9 A=2%030) 7V N R —7 - 7 —
FOSEEMESNGE LG LD A7V 22 IEL T,

FELWKEDIEEBEDWBE (30-31 H) 12, KD 5 HAD A KN BINS £ HL DL AN EE
IVEEE FHmOE T L (32-33H) DI ED TH S MR EFAT D (34-35H) 12X, AEFEPHK
fifil & 2 HAR &S DB 2B 2 il & 2 RO B2 -2 LOZ BB EEFNT V5, FA
72513250 5 (36-39H) ZiE\ & AEHl4 DD HCDEE DO BEEM 2 I XL A bR RE
SR DFEIS (40-41 B ICFED V2L 22 TRAS RO EEY - Z LB BB AL E
B EZET S,

ZIZT AT PYHART A 74 —=IVR) ) Rl ez nl g1 LT L e o S 8 12 2 %
B2 720 EMFBD R N =1 ZFAZETEL T M AN EICBIF 2220 % B AT, 512 MR
B CH D A A E MRS A I BB 2 R o C EALRKRID XA U E o 2L, 2%
EDTELZHL BT 70 B I IMME RV XIC k2 F — AFERKS L, —~ ADEDICEM 2B AT
U,

AEFETIZ.SMEDP L DERE S0, ZZICHER OB WHAHEER T L2 H-oT /ey
27 b D—HEMNT 2T PVIAT A7 74—V D ZLTHRIDT 7V T AT A
DI KRANDLB 1259 G E S B G ARDS S FAT LG T ) AR K,

foreword

Today falls the first snow of the year, covering the Ibaraki soils with an untouched whiteness,
sounding like voids falling on voids. Snowflakes meet, objecthoods collide to make new
landscapes, landscapes that entail the pasts, the nows, and the futures. I am a little kid when
it comes to snow, it brings me joy and nostalgia, nostalgia for days off school, enjoying the
freedom but missing my friends there. My head is stretching up like a cobra and my eyes fill
with excitement for what is about to come.

Fantastic fields was a four-meeting workshop with Ougi Junior High School’s Art Club about
ecological touch and nature’s queer performativities that I, 7vx [Kuroe], designed and
co-facilitated with Zl3¥A [Gohan], Mimi, and Asako as part of the Immigration Museum
Tokyo’s Educational Program in Adachi City. In fantastic fields, each participant received a
kit with laser-cut paper objects animated by geological rock classifications. Throughout the
four meetings, we transformed these objects as means of self-mapping and autofiction within
those paperscapes. Each meeting included a concept (the self, the environment, the future,
and connections) that related to a rock category (igneous, sedimentary, metamorphic, and
atlas), and after sharing landscaping art references we would edit our objects.

A garden with beautiful eternal flowers and butterflies (pp. 30-31) is the start of a path that leads
to a gathering of no-title life stories and cosmologies, with Japan’s Future emerging from the
Milky Way (pp. 32-33). Circulation and Us (pp. 34-35) contains students’ and teachers’ tactile
breakdown of the nature-culture divide and the acceptance of change over destruction. We
float through two islands (pp. 36-39) of individual perceptions of entanglements whispering
to us the significance of the sense of self. We lastly land at the Marriage of the Galaxy (pp.
40-41) where we celebrate with our friends, proterozoic creatures, and kind aliens.

[ am deeply grateful for this magical experience and I want to personally thank the School’s
Art Club members for their trust and the life lessons they taught me. I am especially indebted
to the educators Katsura Ishikawa and Mimi Onizuka, for their unconditional support and
enthusiasm. The team of the Immigration Museum Tokyo and Adachi City is incredible and
[ want to thank each of you for this wonderful coalition.

This edition, features only some glimpses of the project, with the hope of sharing our joys and
transcribing our memories. Fantastic fields shall manifest in our and your fantastic futures,
futures that contain darknesses and multiplicities but in which we emerge intact.
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